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A Summary of the Submissions Received from the Review of National Library Music Services and Collections

The National Library recently consulted on a Review of National Library Music Services and Collections. The consultation paper described the current services provided from the music component of the General Collections of the Library and discussed three possible options for these collections and the services provided from them.

Introduction

The following report outlines the preferred option, summarises the responses and outlines the comments received in the submissions. The report also identifies the major themes and the common responses to the proposed options in the consultation document. 

The report does not provide an in-depth analysis of individual submissions. Rather it reflects the main themes and points of view expressed in the submissions. 

There are two appendices. The first includes a brief reference to submissions that focussed on areas outside the scope of the consultation document.  The second lists the names of individuals/organisations who made submissions.

A précis of the review’s outcome

There will be little change from a user perspective. Existing music material in the General Collections will be retained and the choral and orchestral score hire collection will remain unchanged.

The following categories of music published overseas will be purchased for the Library’s General Collections, to a study support level: standard music reference materials, a selected range of monographs, serials, recordings, videos, and scores.

The choral and orchestral score hire collection will be maintained and further developed by purchasing published sets of scores of New Zealand and overseas resources.

There will be changes to the Library’s General Collection donation policy in terms of what the Library will accept by donation. Note the Alexander Turnbull Library donation policy is different and not covered under this review.

Additions to the General Collections by donation will in future be the exception rather than the rule. Purchased music resources will be more tightly focussed to ensure they meet the current demand of the Library’s users.
The National Library will not be actively collecting or taking in donations of large historic recordings in obsolete formats.
Submissions 

Over 880 organisations and individuals were advised by email or letter that the consultation document was available on the National Library’s website. We received 193 submissions from a cross-section of organisations and individuals with an interest in music collections and services. Submissions received can be broadly grouped as follows:

· 18 came from music organisations (excluding choirs and orchestra)

· 33 came from private individuals

· 28 came from educators, mainly university staff and private music teachers

· 22 came from librarians

· 30 came from performers and conductors

· 2 came from composers

· 9 came from researchers

· 12 came from staff

· 39 came from choirs and orchestra.

The consultation document offered three options, and option 3 was the preferred option.

Less than half of the submissions indicated a preferred option. Of those submissions that did, 1 preferred option 1, 15 preferred option 2 and 76 preferred option 3. 

Of the other submissions, 15 preferred the status quo, while 12 preferred that the Library seek additional funding to expand collections and services.

The options, and a summary of the comments received about each option

Option 1 was to: Gift non-New Zealand music component of the General Collections to an institution that specialises in music education, research, and performance


The following were recurrent themes raised in the 150 submissions that commented on Option 1:

· There is no suitable national organisation other than the National Library

· An alternate organisation is unlikely to provide as efficient, effective or affordable choral and vocal score hire service 

· The choral and vocal score hire service when previously provided by another organisation was unsustainable

· Alternate organisations are unlikely to have the resources required to manage the extensive collections and provide the services

· Access to the collections is likely to be restricted, raising particular concerns for non-academic professional researchers and for choirs and orchestra

· Commitment to future retention of the collections was raised as an issue.

Option 2 was to: Refocus the music component of the General Collections to provide a Music performance based collection and service – tailor existing collection to support new direction 


The following were recurrent themes expressed in the 68 submissions that commended on Option 2:

· Many commented that recordings in obsolete formats should be retained

· Some commented that recordings in obsolete formats should only be removed from the collections after the item had been digitised

· Some commented that recordings in obsolete formats should be retained whether or not the item was digitised

· Many commented that scores should be retained

· It was noted that obsolete formats were of inherent value not only musically but also as historic objects

· It was stated that the 78rpm collection contains rare and irreplaceable historical performances by international artists that are of world heritage significance.

Option 3 was to: Refocus the music component of the General Collections to provide a music performance based collection and service – retain existing collection 


Many of the 76 submissions that preferred Option 3 noted that it was very similar to the status quo. 

Issues raised about Option 3 in other submissions were varied:

· 18 submissions commented that the services and collections had importance and value for researchers as well as performers

· 19 submissions challenged the proposed “performance-based” direction of this option (and of option 2).   For some “performance-based” lacked clarity, for others it was unnecessarily narrow, while some assumed that access would be restricted to that particular category of user

· 8 submissions noted that scores needed to be in hard copy

· A number of submissions stressed that the scores and sets of scores must not be restricted to New Zealand and Pacific resources as that formed only part of the repertoire of choirs and orchestra.


A summary of comments received about donated resources

Exactly 43 submissions commented on the proposed approach to collection items acquired by donation. There were various themes in the comments, these are summarised below.


· Many of these submissions referred to the Library’s obligation to donors who had gifted resources in good faith, trusting that they would be preserved and made available to all New Zealanders

· Some submissions noted that deciding on either option one or two would leave the Library with a major problem with regard to its credibility and integrity

· Other submissions expressed the view that the Library had a legal and moral obligation to retain this material

· Some noted that if the library were to pursue option 1 or option 2 it would erode the trust of past and future donors and which had the potential to impact on the Alexander Turnbull Library as well as the National Library.   Submissions from current and former staff expressed the view that it was important to maintain the integrity of donated collections within the National Library and the Alexander Turnbull Library noting that some people who have donated music to the General Collections had also donated papers to the Turnbull Collections

· Some submissions commented that these donated collections represent part of our history and that the Library was obliged to collect, preserve and protect material that citizens had donated
· One submission expressed the view that the Library had a duty of care for previously donated materials it had accepted, but that ownership could be transferred to an organisation where its use and protection was secure.
A summary of comments received about overseas music

Overall the most commented on aspect of the discussion document was the concept of overseas music, which was raised in 106 (or 55%) of the submissions. There were various themes in the comments, these are summarised below.

· Some submissions mentioned that it was difficult to separate out and distinguish between New Zealand and overseas music

· Others noted that while music may have originated overseas, it is very much part of New Zealand’s music culture given the influence it has had on New Zealand composers

· Some submissions noted that the New Zealand and Pacific region’s music and cultural heritage is enhanced when set firmly in a world-wide context

· Submissions from composers noted that all music created in this country is part of a tradition that relates in greater and lesser degree to European, American or Asian tradition, and that it does not and cannot exist in a vacuum

· Some commented that to be exclusive to New Zealand works accentuated our insularity

· Some submissions noted that although the emphasis on developing the New Zealand aspect of the collection is important and understandable, music like any art form is not limited geographically or politically

· Other submissions expressed the view that the collection of overseas music is a great wealth of resources for New Zealand artists and that it was essential to retain the stimulus of international input and standards

· Some submissions noted that young New Zealand musicians require an ability to study and listen to both New Zealand, Pacific and international music
· A submission from a researcher noted that a national library obviously has a duty to place emphasis on its own country, but it also needs to have regard to the country’s relations with the world outside. For New Zealand this means maintaining collections of historical and ongoing importance from a universal rather than a parochial point of view.
Appendix 1

Areas outside the scope of this review that were mentioned in submissions 

Submissions mentioned many areas of concern that were outside the scope of this review. Recurrent themes in these comments are summarised below.

Cadence

The importance of Cadence in supporting the choral and orchestral score hire service was mentioned in 30 submissions.
Collections Policy

13 submissions included comments on the Library’s Collections Policy. The focus of a number of comments was on “current use”.  Some thought it difficult to define; others thought that the Library should not be allowed to base its collections on current levels of use.

Some suggested that the music collections were heritage collections and should be transferred to the Alexander Turnbull Library.

Some called for the Collections Policy to be revised to ensure collection of international music works, while others thought the Collections Policy was flawed because of inadequacies of previous administrations.

Future service model

The future service model was the subject of comment in 9 submissions.  Most assumed that specialist staff were to be replaced by generalists, and that there would be no dedicated reading room.

Proposals for the Wellington building redevelopment

20 submissions referred to the single service point for research services and the loss of a dedicated reading room for music. The importance of the auditorium and practice room was also the subject of comment.
Relationship of the music collections of the National Library and the Alexander Turnbull Library

18 submissions commented on the relationships of the music collections of the National Library and the Alexander Turnbull Library. Some submissions proposed an amalgamation of music collections and research services of the National Library and the Alexander Turnbull Library, while the comments of others indicated a lack of understanding of the differences in the collecting policies of the two libraries.
Relationship with other organisations

A number of submissions commented on the common interests of the National Library and organisations such as SOUNZ, the Choral Federation, the New Zealand School of Music and the University of Auckland’s Archive of Maori and Pacific Music and suggested that the Library explore potential synergies or discuss future collecting strategies with those organisations.
Specialist staff

Regardless of whether or not a preferred option was specified, the need for specialist music staff to be retained was mentioned in 85 submissions. Many submissions assumed that generalists would replace specialist staff.

Strategic directions

The New Generation National Library Strategic Directions to 2017 was commented on in 19 submissions.  Most of these submissions took issue with the statement “Refocus our General Collections by placing a greater emphasis on New Zealand and the Pacific”.

Un-catalogued donations

16 submissions suggested that the Library should commit resources to cataloguing the backlog of uncatalogued donations to the collections.

Appendix 2

List of Submissions

	No.
	Name or organisation

	1
	Marshall Hyland for Edgecumbe Choir

	2
	Jenny Grimmett

	3
	Morva Croxson

	4
	J E Traue

	5
	Michelle Bryant, Nelson Public Libraries/Nelson Symphony Orchestra Librarian

	6
	Freda Blanchard

	7
	Barbara Graham

	8
	Graham and Mary Parsons

	9
	Robin Maconie

	10
	dennisjazz

	11
	Adrienne Simpson

	12
	Peggy Haworth

	13
	Mervyn McLean

	14
	Mark don Dadelszen, NZ Choral Federation, East Coast Region

	15
	Chris Keyse, Manager, Library Learning Centre, Nelson Marlborough Institute of Technology

	16
	Gary Jones, Faculty Librarian, Academic Division, University of Newcastle

	17
	Patrick Waddington

	18
	Morag Gray Manager, Support Services, Invercargill City Libraries 

	19
	Susan Sinclair, Collec tion Specialist, Audiovisual, Dunedin Public Libraries

	20
	Alison Miller, Auckland Choral & Manukau Symphony Orchestra Librarian

	21
	Tony Reed, formerly head of British Library Music Lending Services

	22
	Robert Dussler

	23
	Peter Shannon,NZ Musicians Union

	24
	Linda Geddes, DP

	25
	Jill Palmer

	26
	Simon Atkinson

	27
	William Dart, Senior Lecturer in Music, University of Waikato

	28
	Wellington City Libraries

	29
	Carolyn Rait

	30
	Guy Donaldson, conductor of Renaissance Singers, Palmertson North Choir, Manawatu Youth Choirs

	31
	Gina Boaks, Adminstrator of Southern Opera

	32
	Tony Vercoe

	33
	David Webster, Queensland University Musical Society

	34
	Gary Daverne, Musical Director, Auckland Symphony Orchestra

	35
	Michael Stewart, Director of Music, Sacred Heart Cathedral; Music Director, Tudor Consort

	36
	Lyall Perris, Administrator, Kapiti Chamber Choir

	37
	Jack Body, Associate Professor, New Zealand School of Music

	38
	Jim Scrivener, Assistant Music Librarian, New Plymouth Orchestra

	39
	Hilda Payne

	40
	Judith Gust

	41
	Justin Gregory

	42
	Carol Gunn, Mid Canterbury Choir manager

	43
	Lesley Graham

	44
	Mary Meo

	45
	Paul Kane, Trust Waikato Symphony Orchestra

	46
	Chamber Music New Zealand

	47
	Robert Hoskins, Associate Professor of Music, Massey University

	48
	Victoria ferguson

	49
	Margaret Hurst, National Library of New Zealand

	50
	Ruth Smithies

	51
	Sharon Martin, President, Institute of Registered Music Teachers of New Zealand

	52
	Graham McPhail

	53
	Julie Huynen

	54
	Annie Fullerton, Musical Directors, Rosetown Choristers

	55
	Daphne Harding, member Kapiti Chorale

	56
	Peter Walls, Chief Executive, New Zealand Symphony Orchestra

	57
	Winifred Lynch, National Library of New Zealand

	58
	Marie Brown, Musical Director, Kapiti Chorale

	59
	Aldous McIvor

	60
	John Redmayne, Univesity Librarian Massey University/Sue Roberts, University Librarian, Victoria University of Wellington

	61
	Margaret Medlyn

	62
	Georgia Grey

	63
	Bronwyn Clark

	64
	Jane Jowett, Lefe Member, Palmerston North Choral Society

	65
	Christine Jacobson, member Orpheus Choir of Wellington

	66
	Wellington Chamber Orchestra

	67
	Derek Rayner

	68
	R L H (Lindis) Taylor

	69
	Michael Williams, Senior Lecturer/COD Music, Music Department, University of Waikato

	70
	Clare Derby

	71
	Peter Downes

	72
	Steven Sedley

	73
	Alan Smith

	74
	Dr Robert Tait, Christchurch School of Music

	75
	Stuart Sherwood, King’s College, Auckland

	76
	Richard Flyger, President, Gisborne(?) Orchestra

	77
	Don McLeod, Librarian Hutt Valley Singers

	78
	SOUNZ

	79
	Auckland City Libraries

	80
	Don Whelan, Musical Director, Cathedral of the Blessed Sacrement

	81
	Margaret Williams

	82
	David Adlam

	83
	G A Cogle, Librarian, Timaru District Choir

	84
	Gillian Whitehead/Jenny McLeod

	85
	Associate Professor Stewart Mann

	86
	Kathy Palmer, National Library of New Zealand

	87
	Ron Stevens, Librarian, Bach Choir of Wellington

	88
	T.F. Bayliss

	89
	Graeme Shaw, National Library of New Zealand

	90
	Professor Richard Corballis, Massey University

	91
	Anne Ballinger, Librarian, Wellington Chamber Orchestra

	92
	Margaret McLean–Craig, music planner for Wairarapa Singers

	93
	Rod Biss

	94
	Martin Ryman, Organist St Mary of the Angels Church, Wellington

	95
	Paul Claman, Chairman, Dunedin Youth Orchestra

	96
	Gillian Ruddick, Founder Nova Strings

	97
	Lindis Taylor, Alan Wells, Peter Mechen, c0-editors, “MiddleC” – a review magazine for serious music lovers

	98
	Denise Calverley

	99
	NZ Artists Promotional Trust

	100
	Composers Association of New Zealand

	101
	Joy Aberdein

	102
	Southern Sinfonia

	103
	Rolf Gjelsten, Cellist, New Zealand String Quartet

	104
	New Zealand School of Music

	105
	New Zealand Choral Federation

	106
	Elizabeth Crayford

	107
	Christchurch Civic Music Council

	108
	Stephanie Lees, Presiden/Chair, Music Education NZ Aotearoa 

	109
	Heather Jenks, Associate University Librarian (Research & Learning Services) University of Canterbury Library

	110
	Christopher Anderson, National Library of New Zealand

	111
	Catherine McKay

	112
	Professor Peter Godfrey

	113
	Elaine Robinson

	114
	Professor Rowena Cullen, Associate Dean Research, Faculty of Commerce and Administration, Victoria University of Wellington

	115
	Stuart Leonard-Taylor

	116
	Felicia Edgecombe, Director, Capital Choir

	117
	Orpheus Choir of  Wellington Inc

	118
	New Zealand Association of Teachers of Singing

	119
	Alan and Claire Purdy, Administrator and Librarian, Ars Nova Choir, New Plymouth

	120
	Helen Renwick, Associate University Librarian, University of Auckland

	121
	Trish Beamsley, National Library of New Zealand

	122
	Mary Mowbray, member Northern Chorale

	123
	Guy Jansen, Conductor, Kapiti Chamber Choir

	124
	John Scott, HOD Music, Shirley Boys’ High School

	125
	Robert Johnson, Orchestra Librarian, Auckland Philharmonia Orchestra

	126
	Peter Coates

	127
	Phillippa McKeown-Green, President IAML(NZ)

	128
	Cathy Williams

	129
	Michael Vinten

	130
	Elaine Sharman

	131
	Merle Fausett, Bay of Plenty Symphonia

	132
	Julia Williams

	133
	J E Traue

	134
	Frances Potter, member of Orpheus Choir

	135
	Peter Scholes , Auckland Chamber Orchestra 

	136
	Judith L Berryman

	137
	Martin Griffiths, conductor, Waikato Youth Orchestra

	138
	Michael Joel

	139
	Jan Bierman

	140
	Henriette Jacobs

	141
	Chris Bourke

	142
	Pauline Hannah, National Library of New Zealand

	143
	Catherine Renee Leining

	144
	Bronwyn Pugh & Robert Petre

	145
	Julie Warder,Librarian, New Plymouth Orchestra

	146
	Jane Shallcrass

	147
	Joy Lewis

	148
	Virginia Earle

	149
	Christine Argyle, member Voices NZ Chamber Choir

	150
	Librarian, St Matthews Chamber Orchestra

	151
	Marion Townend

	152
	Helen Tait

	153
	Lyndsey Garden, Librarian Southern Sinfonia and Assistant Librarian of the City of Dunedin Choir

	154
	Peter Thomas, Head of Music, Epsom Girls’ Grammar School 

	155
	Don Bewley, Professor Emeritus, Massey University

	156
	Professor John Drummond, Chair, Music Education Trust of Aotearoa New Zealand

	157
	Judy Orgias

	158
	Sally Barratt-Boyes

	159
	Gina Sanders

	160
	Gunter Herbig, Guitar and Chamber Music Teacher at University of Auckland

	161
	R G McNeill, Invercargill Symphonia

	162
	Institute of Registered Music Teachers of NZ (Waikato branch)

	163
	Russell Finnemore 

	164
	Michael Fulcher, Organist and Director of Music at Wellington Cathedral of St Paul

	165
	Mike Stachurski & Sarah Taylor, Librarian, Nelson Marlborough Institute of Techonology

	166
	Manawatu Youth Orchestra Inc. & Manawatu Sinfonia

	167
	New Zealand String Quartet Trust

	168
	Jacqui Bisley, Arts Coordinator, St Patrick’s and St Catherine’s Colleges

	169
	Janey Mackenzie

	170
	Elizabeth Nicol

	171
	Trevor Thwaites, Deputy Head of School – School of Arts, Languages and Literacies, Faculty of Education, The University of Auckland

	172
	Meg Bailey, National Library of New Zealand

	173
	Judith Clarke

	174
	National Library of New Zealand Public Service Association members

	175
	Elizabeth Calvert, Institute of Registerd Music Teachers (Auckland Branch)

	176
	Heather & Richard Armishaw 

	177
	Diana McRae, National Library of New Zealand

	178
	Thomas Liggett

	179
	Sue Estermann, Information Centre Manager, Scots College

	180
	David Hamilton, Deputy Music Director, Auckland Choral

	181
	Paul Oliver, Cantoris

	182
	Margaret McLean-Craig, Music planner for Wairarapa Singers (second submission see 92)

	183
	Arthur Baysting

	184
	Michele Wahrlich

	185
	Roger Flury, National Library of New Zealand

	186
	Derek Gordon

	187
	Radio New Zealand Concert

	188
	Robert Oliver

	189
	Keith McEwing, National Library of New Zealand

	190
	Vicki Hughes

	191
	Kara Nelson

	192
	Lincoln University

	193
	D I Matheson

	194
	Pam Sellers
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